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"My soul has been torn from me and I am bleeding
My heart it has been rent and I am crying

For the beauty around me pales and I am screaming
I am the last of the Great Whales and I am dying"

(The Last Leviathan, Andy Barnes,1986)
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"Dream, drilling in the marrow of bone, searching for mercy street, not
there... and yet I know mercy street, I know it well. not there, where did
you go, mercy street? whale-bone corset in a wash basin. walk, walk —
inside out, walking and looking, this is no dream, went out on a brown
paper ship, swim back and forth, I burnt old notebooks in the back
garden, then, the rose."
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Untitled, 2022, oil on clay tablet, 43X28 cm
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Yonat, 2022, clay, 38X27 cm
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Untitled, 2023, clay, sand (Akko), glass (Dor Beach), rusted iron, 29X47 cm Woman and Sea, 2023, oil on clay tablet, glass (Dor Beach), 54X21 cm
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N0 70X49 910219 1™ 7Y N1MYn 17101 ,2019 ,NIN1D N77
Untitled, 2019, mixed media on pargament, 49X70 cm
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Charon, Bill Weber



N"D 25X17 ,0I1A19 7y O™ YIX ,2022 ,NIND X77
Untitled, 2022, watercolor on pargament, 17X25 cm

N0 180X140 ,1™1 ‘7Y N1Myn 1710 ,2022 ,NIN1D N77
Untitled, 2022, mixed media on paper, 140X180 cm




R

nmajznwn

7™ 7Y NI71Yn 171151 ,2020 ,

Reflections, 2020, mixed media on paper,
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(979 :0T1j77 TINY1) N0 123X25,71™1 7Y 0M YaX ,2023 ,NIN1D N77
Untitled, 2023, watercolor on paper, 25X123 cm (next page: detail)



Rina Buberoglu

Born in 1961, Izmir, Turkey, lives and works in Kiryat Tivon. Art therapist, senior
lecturer at Seminar HaKibbutzim, was head of program between 2003-2018,

teaches at Bar Ilan U. and Tel-Aviv U. Expertise in trauma treatment.

Solo and Duo exhibitions:

2021 Water Land, Duo exhibition with Elie Shamir, Mirvakh Gallery, Harduf
2020 Writing on Water, Kibbutz Mahanaim Gallery

2019 On the Way from Izmir, Memorial Center, Kiryat Tivon

Group Exhibitions:

2023 Time for Harvest, Exhibition of Artists of the Valley, Nahalal

2022 Offices, Beit Hankin in Kfar Yehoshua

2018-2022 Exhibition of Artists of Jezreel Valley, Kibbutz Yifat

2020 Land No Land, Beit Hankin in Kfar Yehoshua

2020 Second Edition, HaMivshala for Ceramic Arts, Kiryat Tivon

2018 Heap of Straw, project curated by Idit Levavi Gabbai, Beit Hankin in Kfar Yehoshua
Curator

2018-2022 Curator in Karon Hasfarim in Kiryat Tivon, among the artists Dorit Ringart,
Farid Abu-Shakra, Rachel Nemesh, Hanan Shafir, Daphna Markman Zinemanas,
Zev Labinger, Yoel Gilon, Michal Bat-Or, Tami Gavron, Irit Regev

Education

2022-2023 Ceramic Sculpture, Shai Avidan, HaMivshala for Ceramic Arts
2008-2013 Work Room, Maya Cohen Levi
2000-2002 Ceramic Sculpture, Eitan Kedmi's Studio
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N”"0 140X25 ,2™1 7Y NIy 171519 ,2023 ,i171°0
Boat, 2023, mixed media on paper, 25X140 cm
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Nn"0 70X100 ,71™ 7y N17yn 1j7'101 ,2019 ,N17°0
Boats, 2019, mixed media on paper, 100X70 cm
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N0 100X70 ,131219 1™ 7V 1"T1 WNIA ,2022 ,Mercy street 2
Mercy Street 2, 2022, gouache and ink on pargament, 70X100 cm
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(1979) N”0 140X100 ,1™1 7Y NIAYA 17101 ,2023 ,V1AVA
Longing, 2023, mixed media on paper, 100X140 cm (detail)
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N0 140X100 ,1™1 ‘7Y N1Myn 1j7101 ,2023 ,U1Y3
Longing, 2023, mixed media on paper, 100X140 cm

Nn"0 25X21,("7y "17'0) N1™>11T ,711M ,2023 ,NIN1D N77
Untitled, 2023, clay, glass (Sidna Ali), 21X25 cm



N0 32X23 ,("7y "17T'D) N™127 ,(12Y) 710 ,01n 7Y nw ,2023 ,NN1D N77 N0 180X140 ,1™1 ‘7Y NAMYnN 17100 ,M1°W *TX13 "IN1 NI7IX
Untitled, 2023, oil on clay tablet, sand (Akko), glass (Sidna Ali), 23X32 cm Ulfat and | at Wadi Siah, mixed media on paper, 140X180 cm



Inward Sailing

In the present exhibition of Rina's work, we see
variations of a dreamlikenarrative in which a
figure is sailing a boat across the water. The
figure is a faceless shadow, and the contours of
its body are concealed by a cloak. In addition,
we encounter two works featuring roses and
one with a whale; the backdrop of all the
paintings presented in the exhibition is a kind
of lined notebook, in which texts have been

written and erased.

According to Jungian psychology, symbols that
appear in a dream, especially those that appear
again and again, convey profound messages
from the personal and collective unconscious.
The figure in Rina's painting that is sailing a
boat echoes Charon, the ferryman of Hades, the
underworld of Greek mythology.

The mythology tells us that Charon transported
the dead to the other side of the Styx River if
they had a coin to pay for the passage. Charon
allowed only a few living people to sail in
his boat and enter the inner realms of the

underworld. One of these was the talented
musician Orpheus, who won Charon over with
his sad and beautiful music. It seems that Rina's
living art, like Orpheus' art, wins Charon over
and allows her and her
audiences to use the boat
as a transitory object, in
the journey from birth,
from the whale's closed
and womb-like belly, to
the end of life, when we
finally meet Charon who
leads the dead across the
Styx. The rose, which
appears twice in this
creative journey indicates
that Rina's creations
reflect the psychological
journey of the soul. In the
fairy tale of Beauty and
the Beast, the rose is kept
in a glass jar. Each fall of a petal reduces the
beast’s chances of becoming human. Therefore,

the rose is the symbol of change; in addition,

Charon, Bill Weber

it constitutes a mnatural mandala, which
conveys centrality and integrity, the goals of

psychological development.

The background of these images is made up
of lines, writing, and erased texts. Rina tells
us that when she immigrated to Israel from
Turkey at a young age, she was already a
bibliophile; however, she had to leave her many
books behind and was allowed to bring only
two with her. Looking back, she chose the two
books based on practical and survival motives;
their contents anticipated the challenges of
immigration. However, the remaining books
continue to echo her childhood and all that
remained like a text engraved upon her heart.
Writing and erasing are a kind of inner dialogue,
a poetic space that exists between that which is
written and that which is erased, between that
which is read and that which is forgotten. The
idea that by erasing we make room for new
writing (Shulchan Aruch 340; 3) indicates that
writing is meant to reclaim something within

us, such as that which has been suppressed

or erased. Writing represents the desire for
expression, as if to compensate for that which
was erased from us in the past. Writing and
erasing are like weaving and unraveling ,
breaking and repairing, wounding and healing,
eros and tantus, and life and death, the great
forces of life (Netzer, 2008).

Rina's work presents us with what Jung
called 'great art' which draws its power
from human existence. It is an art that takes
us back to a shared subterranean existence
where humans experience their collective
lives and not only their personal fates. In this
sense, this art is written and erased in the
lives of every person who sails the transitional
ship from birth to death, and whose goal is
inclusion of all elements of the soul, with all the
contradictions therein.

Dr. Orly Vaknin
Bibliotherapist and Jungian psychotherapist
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Nn"D 18X22 ,(1'IN-7N O 91M) 711 NN ,2023 ,NIN1D N77 n"0 20X21,11M ,2022 ,NIN1D X77
Untitled, 2023, clay and sand (Tel-Aviv beach), 22x18 cm Untitled, 2022, clay, 21X20 cm



Nn"0 23X42 ,7nn ,2022 ,NIN1 N77 Nn"0 17X29 ,1nM 7y nw ,2022 ,NN1D N77
Untitled, 2022, clay tablet, 42X23 cm Untitled, 2022, oil on clay, 29X17 cm



Nn”"D 40X78 ,N171Yn f1j7101 ,2023 ,NNIUN
Scarf, 2023, mixed media, 78X40 cm

A Place At Sea Rina Buberoglu

Rina Buberoglu moves through different stations of time and
place, creating an intimate space, both as a concrete life story, and
as a tool for observing universal and transcendent meanings. In
the corpus of her work, she turns a compassionate gaze towards
refugees and those who have been expelled from their countries,
who are tossed from side to side in a fragile boat on the boundless
sea, pleading for mercy.

"Twas born in Izmir, Turkey, on the shores of the Aegean Sea. Each year,
during the summer months, my family and I lived by the sea. We spend
long hours swimming and sitting on the beach, watching the water and
listening to the waves. We immigrated to Israel when I was fifteen years
old; from that moment on, I was filled with longing for the deep blues

and turquoises of the numerous bays of the Aegean Sea.”

Rina strives to explore experiences, memories and insights through
clay, color, textures, collage and rhythm. In her treatment of
water sources, she uses an abstract and multi-layered language
that is based on trial and error. Relating to material and psychic
encounters as metaphysical experiences, she leads us, the viewers,
to internal landscapes and areas of mystery. In this body of work,
she holds onto the images of refugees and immigrants in their
shaky boats, those who secretly flee their countries toward the
unknown, seeking refuge in the breaking waves of the sea. In one
painting, a black shadowed figure pushes a boat with a girl and the
paper surface features blue sea lines and characters veiled in black
silk and parchment paper, sand, glass from broken bottles, rusty

nails and pieces of cloth, are all evidence to story and memory.

The sea that leads to life and death is home to the great whales,
who also appear in her work, condensed into the realm of the
material. This underwater animal, humanely portrayed, is a
witness who participates in and observes the events. The whale
that accompanies man's deterministic journey is referenced in
many different literary texts as well as other works; for example,
it is mentioned in the biblical story of Jonah and the whale. Jonah
wants to escape the mission he has been tasked with; during his

journey, he drowns in the sea and is swallowed by a whale. In his
novel Leviathan, Paul Auster explores the relationship between
chance and destiny, which can lead to ruin and destruction. In
Moby Dick of Herman Melville, the whale is a metaphor for God and
the forces of fate.

"My soul has been torn from me and I am bleeding
My heart it has been rent and I am crying

For the beauty around me pales and I am screaming
I am the last of the Great Whales and I am dying"

(The Last Leviathan, Andy Barnes,1986)

The artist writes, draws, folds, condenses and processes the
personal and human experience, while at the same time relating
to the current events of her life. She moves beyond her dialogue
on paper and produces an additional study in clay reliefs. There,
too, the artist's dialogue is with the sea. Alongside the distress that
is reflected in these works, Rina seeks to create a space that also
offers the possibility of grace, symbolized by the rose, among other
images. Psychoanalyst Carl Jung claims that a rose symbolizes the
perfection of the soul; therefore, in the painting entitled Ulfat and
I at Wadi Siah, a huge rose appears in the center, and at the center
of the rose is a portrait of the artist and her friend. The lower
part features an illegible text, words written and then blotted out
by water. The text functions as an image, containing words and
sentences that have been taken apart and reassembled. Similarly,
another work features a text inspired by 45 Mercy Street, a poem by
Anne Sexton (1969).

“Dream, drilling in the marrow of bone, searching for mercy street, not
there..and yet I know mercy street, I know it well. not there, where did
you go, mercy street? whale-bone corset in a wash basin. walk, walk —
inside out, walking and looking, this is no dream, went out on a brown
paper ship, swim back and forth, I burnt old notebooks in the back

garden, then, the rose.

Nurit Tal-Tenne - curator
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