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NINWA N7 N, Y7ma Yy 0179 ,2021 , 7X0X9 11'ma
Pigeon Fatale, 2021, steel, wood, taxidermy pigeon, light, variable sizes



Nn"0 120x100x178 ,y1X ,1217 7U23W ,YY ,JN"VIN719 ,M"Y ,2023 ,(979) WY
Ten (detail), 2023, plaster, polyurethane, wood, auto body filler, paint, 178x100x120 cm




N0 12x80 :72N ,N"0 5x42 :11097Ti1 .N1ADMN 10971 ,YY ,2023 ,(979) NMAX TIW
1 second, 2023, wood, framed print, print: 42x5 cm, rope: 80x12 cm
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NINWN D177 7NN Y'7ma Yy 773 ,2021 ,(879) 7XUXG 1719
Pigeon Fatale, 2021, steel, wood, taxidermy pigeon, light, variable sizes
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Nn”"0 120x100x178 ,y1X ,117 7Ud3W YV ,JN"IN'719 MY ,2023 ,(U19) WY
Ten (detail), 2023, plaster, polyurethane, wood, auto body filler, paint, 178x100x120 cm
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N”D 40x40x90 ,1'79 ,VIX ,"0719X 71929W ,2023 ,(1979) I"WIY 109" 7;719X
Apocalypse Now (detail), 2023, epoxy putty, paint, brass, 90x40x40 cm
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N”"D 23x24x44 ,nY11X NdNn ,2023 ,Nn"1
Home, 2023, painted metal, 44x24x23 cm
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N0 12x80 :'72N ,N”"0 5x42 :109Ti1 .N1ADMN 10971 ,YVY ,2023 ,(1979) NN TIW
1 second, 2023, wood, framed print, print: 42x5 cm, rope: 80x12 cm

NINWA N1T'A 7N, Y7ma Yy 779 ,2021 ,(79) 7XUNT 11'T'a
Pigeon Fatale (detail), 2021, steel, wood, taxidermy pigeon, light, variable sizes
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,WAX ,1017 7123w ,ui7*T ,2023 ,N1"21Nd
n”"0 133x100

Subtitles, 2023, plywood, auto body filler,
paint, 100x133 cm
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Mum dad

SHEILA RAYNOR PHILIFP STONE

Nn"0 133x100 ,y1X ,1017 7U29W V7T ,2023 ,(19) N1*11ND NN 72 0”0 50x70 ,71 7Y W ,2021 ,Mum and Dad
Subtitles (detail), 2023, plywood, auto body filler, paint, 100x133 cm Mum and Dad, 2021, oil on canvas, each canvas 50x70 cm
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Live End, installation view




Live End Omri Harmelin
Curatorial accompaniment: Yael Azoulay
Maya Gallery, 20/4/23-13/5/23

Omri Harmelin's work addresses familiar narratives with elements
of popular visual culture, mass media and politics. He combines
images and materials that draw inspiration from both high and
popular culture and produces an array of quotations and implicit
references, to examine the clichés alongside the ambivalent

qualities embodied in modern myths.

In Live End exhibition, Harmelin chooses to deal with the end.
The end that gives rise to rebirth, the end of the film, death and
a long-awaited end. The works in the exhibition touch in one way
or another on endings, mainly from the world of cinema. Through
the films and genres Harmelin brings additional deep meanings -
personal, cultural and political.

In the work ten Harmelin places the figure of Ramses II sitting on
a movie theatre chair to watch the film The Ten Commandments
(Cecil B. DeMille). The voice is silenced, and Ramses II takes the
stage. The narcissistic commander who made sure to leave behind
a respectable amount of statues looks at himself with double glory.
A cross-generational story whose end is known, about a ruler who
did not listen, moving in circles between his image in the film and
his sculpted image in the movie theatre chair, reminds us that the
culture of kings has not yet passed away from the world.

In the work Pigeon Fatal, Harmelin crosses the characteristics
of film noir films with a dove with an olive leaf. The title of the
work together with the venetian blinds and the dramatic lighting,
offer a new interpretation of the same familiar symbol. Instead of

redemption maybe a sign of a bitter fate.

The work One Second is a breakdown of a cinematic second,

consisting of 24 frames, next to a sculpted wooden rope. The second

Nn"0 120x100x178 ,y1X ,1017 7Ud3W ,YY ,JN"IN719 ,M"Y ,2023 , WY
Ten, 2023, plaster, polyurethane, wood, auto body filler, paint, 178x100x120 cm

is taken from the film The Good, the Bad and the Ugly (Sergio
Leone), in which the good shoots the rope around the neck of the
ugly and reveals the cooperation of the two. A moment that seems
to be ending, turns out to be another. The division into frames
reveals what cannot be seen when the film is moving - the rope
is cut and re-glued. Despite the illusion that is revealed, the magic
does not disappear and the sculpted rope only strengthens it.

The end in these set of works in the exhibition is an end that has
air. The moments live on through the viewers. Through encounters
between reality and fiction Harmelin reshapes and re-stitches
essential moments in cultural history, but fiction consists of flesh

and blood, and reality here is also a sculpture.

Omri Harmelin was born in 1984 in Pretoria, South Africa. At a
young age, he moved to Israel where he grew up and attended the
Midrasha School of Art (2007-2011). Harmelin has moved back to
Tel Aviv, Israel after living and working in New York City for the
past 6 years where he received with honors his MFA from Pratt
Institute (2013-2015).

Harmelin's work tackles familiar narratives and issues of visual
culture, mass media, and politics. Harmelin's work was exhibited
and displayed in numerous places and venues around the US and
Europe, including Pierre Berge, Paris, France, the Crisp-Ellert Art
Museum, St Augustine, FL, and Pierogi Gallery in NY.Nurit Tal-
Tenne - curator
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Maya Gallery
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